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“Abakan Red”
(1969), by
Magdalena
Abakanowicz,
WACK! Art and
the Feminist
Revolution MOCA,
2007
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get into the Met. Museum?

Less than 5% of the artists in the Modern
Art sections are women, but 85%
of the nudes are female.
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Less than 3% of the arfists in the Modern
Art sections are women, but 83%
of the nudes are female.
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get into the Met. Museum?
Less than 4% of the artists in the Modern

Art sections are women, but 76%
of the nudes are female.
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Having the opportunity to choose between career and motherhood

Not having to choke on those big dgars or paint in alian suits

Having more time to work when your mate dumps you for someone younger
Being induded in revised versions of art history

Not having to undergo the embarrassment of being called a genius

Getting your picture in the art magazines wearing a gorilla suit
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<Untitled Film Still
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<Untitled Film Still
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<Untitled #205>
21| M, 1989
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