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IOt #5318 Piano Trio No. 1in D
minor, Op. 49 (1839)
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Q5H|A HEFA Johannes Brahms
(1833~97)

22 M=Z Horn Trio in Eb major, Op. 40
(1865)
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E}2tEl2} Tarantelle for flute, clarinet and
piano, Op. 6 (1857)
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7|12 3% Guillaume Connesson (*1970)
B3 -1&|0|E Techno-Parade for flute,
clarinet and piano (2002)
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