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The ChromaDuMonde Embs RGB Lum

Color Chips

The Six Sectors of the
Vectorscope

1) Red 3 Magenta
2) Magenta > Blue
3)Blue > Cyan
4)Cyan > Green
5) Green > Yellow
6)Yellow DRed

121 2. CDM28 Chart Color Chips 12l 3. =2tof <QiL|= HoIRICt> CDM28 RHE S87| 5t
MRS A7) YeirE WA wEaz) 5t < What is MATRIX?>> ( Explanation With Chromaticity Diagram )
= =
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Color reproduction can be ]

Natural color in nature
Color reproduction can be made inside

this triangle by optical R, G and B. }
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CIE Chromaticity Diagram

12l 4. What is Matrix / &% : StudioCameraDetailSettingandOperation(HC3800)Ver1_1.pdf
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1215 R-G & Z1}t/ £X : Painting HD Cameras Basic Colorimetry—Bennett Cain
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121 6. G-B &2 Z1t/ £X : Painting HD Cameras Basic Colorimetry—Bennett Cain
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COLOR CORR Switch + R (f + 1) Switch {3}

1. R HUE
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4 YELLOW SATURATION

COLOR CORR Switch + G (f « 2) Switch

e - G - sat Hue - Cy -sat )
o o o o 1. G HUE
2. G SATURATION
3. CYAN HUE
T 2 3 7]
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COLOR CORR Switch + B (f » 3) Switch 'ﬁ
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MAGENTA SATURATION

121 9. Ikegami Color Correction M5
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Relative energy
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White balance
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White balance (3200 K/5600 K)

121 11. White balance(3200K/5600K) / £X : Basic of Camera Technology_Sony
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2113. CDR XtE &E(3D LUT Creator&Davinci Resolve)

©300 Red Alexa Red

C300 Magenta

Flesh Tones

Bier a3 lexa Magenta

C300 Cyan Alexa Cyan
-\

C300 ¢ X8
(inner ring) (outer ring)

12114, C300_Alexa_Tungsten_Scopes_Diagram / X : www.provideocoalition.com/ 12! 15. DeWrinkler Chart(Skin Detail M|El&)
color-matching-a-canon-c300-to-an-arri-alexa
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